Music in the Classical and 人 Romantic 上 fas 


(MCGY2612) 6 credit points 
卫 ssay Topics 


Choose one of the following essay tobics ftom gtoup A of gtoup B. Fot those who select a tobic from 
gtoupb A, the deadline fot online submission is 2 May; gtoup B essays ate due on 30 May 2011. Fo 
insttuctions on leneth and submission btocedutes, see Coutse Outline 9 Assessment, Mafking cfitetia 


&e fubtics. This document also has links to assist you in the teseatching and WwWtiting btocess. 


A: The Classical Era 


e Many of the names used to define and desctibe musical betiods ate anachtonistic. Examine the usage 
of the tefm “classical in telation to the music of the late eighteenth centuty,. How has this impacted 
on out undetstanding of the befiod and those then active as composefs? Considet the value of some 
altetnative designations e.&. fitst Viennese modetnism' (James Webstef). 


e Haydn is famous fot the wit and humout of his music. Explote hovw these qualities afe conveyed (you 
wil need to contextualise this by discussing the conventions with/ against which he was blaying). 
How might these chatactetistics have impacted on his tecebtion, batticulatly in the hineteenth 
Centufty? 


e Explote the similatities and diffefences in Mozafts tteatment of obe1z ye24 and ojbe12a OU1j0. Choose a 
tepbtesentative Wotk of each genhte, and compate them on the grounds of blot, chatactetisation， 
musical styles, fofmal ofganisation, etc. You may want to exttapbolate to include some tefetences to 
othet combposets active in obeta atound this betiod. 


e Beethoven's music has been enofmously influential, but ateguably even mote impottant has been the 
idea of Beethoven: the solitaty genius, the atchetype of the "eteat attist', etc. How did the social 
Situation of the composet diffet ftom those active eatlief in the eighteenth centuty? In what Ways has 
the Beethoven legend distotted the histotical and social actualities of the betiod (Vienna 1800-1825)? 


B: The Romantic Era 


e “Why, ovet the hundted yeats between 1750 and 1850, did auqdiences stob talking and statt listening? 
(ames 卫 . Johnson, LZzrjejpi1g 1 Pazy 格 CUWAtWL 万 zjom (Betkeley: Univetsity of Califotnia Press， 
1995): 1). This change in audience behaviout tfeflects changes in how music was undefstood. Explote 
some of these Shifts in attitude, batticujlatly focussing on the telationship to ftomantic aesthetics， 


e ”Many composets in the nineteenth centuty aspited to wtite Wotks which took up the challenges laid 
down by Beethoven in his nine Symphonies. Choose one of the following composets and explote 
how his symbhonic wotks tesponded to the Beethovenian legacy: Mendelssohn, Schumann, Bfahtms， 
Btucknet. 


e “Sonata defofmation theoty (invented by James Hepokoskh is a way of analysing nineteenth-centufy 
Wofks which seem to be in dialogue with some aspects of Sonata fotm. Ptovide a ctitical appfaisal of 
this appftoach, and explote how it might be used to batse one of the following wotks: Yagnet， 


Ovettute to TapApOiUe1 Liszt, O1jOewg Schumann, Fantasy in C majot Op. 17, fitst movetment. 


e  Ihe idea of a bolatity between Getman (insttumental, Setious) mnusic and Italian (Vocal, entettainingpy) 
music is deeply engtained in out undetfstanding of the nineteenth centuty. Explote the famifications 
of this bfemise, focussing in patticulaf on the extent to which these idqeas can be Seen to have 
influenced eithet the music and aesthetics of Wasgnet and Veftdqdi, of the ctitical feception of theit 
Wofks. 


